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Dear Friends,

There is much to learn from this exhibit.  Few persons from our region will have previously seen so 
much African weaving close enough to touch.  Many of us should review the rich cultural heritage of 
Ghana and the political developments of Western Africa over the past century.  We can become more 
attuned to the art of weaving and use of raw materials to make cloth, skills highly prized in our local 
culture just a couple or three generations ago. 

Notice the rich listing of local resources available to you, to your friends and students, found in this 
brochure.  Booth Library resources come from many decades of collecting in areas relevant to this 
exhibit’s theme.  Materials from the array of topics are included, demonstrating the history and 
highlighting the changes which have taken place in America with respect to the understanding and 
maturity of race and culture.

Help us involve citizens of the region in this opportunity for enhanced understanding of African 
influences on Illinois culture.  You, too, can make a difference by practicing the true oral tradition of 
spreading the word, incorporating new information into your vocabulary, and becoming fluent with 
kente, the history of Ghana, and additional African American writers and poets.

Our gratitude is extended to the National Endowment of the Humanities and their work with the 
Mid-America Arts Alliance and the UCLA Fowler Museum of Cultural History.  Their efforts to 
make available this traveling exhibit have been enormous; our community has been enriched through 
our participation. 

Best wishes,

Allen Lanham, PhD
Dean of Library Services
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It is with pleasure that we welcome you to Booth Library’s newest major exhibit, 
Wrapped in Pride: Ghanaian Kente and African American Identity.  How exciting it is 
to have such an impressive collection of artifacts and artisan works in Charleston as 
Eastern celebrates African American Heritage Month 2009.



Thursday, February 5, 2009
Opening Reception

7:00 p.m. 
Booth Library Marvin Foyer

Opening Program 
7:30 p.m. 

Booth Library West Reading Room
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Welcome
Allen Lanham, Dean of Library Services

Greetings
Blair Lord, Provost and Vice President for Academic Affairs

Recognition of Faculty Presenters and Curators
Karla Kennedy-Hagan, Chair, Library Advisory Board

Closing
Allen Lanham, Dean of Library Services

Refreshment Table
Bakeshop Delights

Snacks of Kente Color
Natural Juices

Opening Program
7:30 p.m. Booth Library West Reading Room

Kente in Context
Robert S. Petersen, Presenter, Associate Professor, Art
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The exhibition Wrapped in Pride: Ghanaian 
Kente and African American Identity is divided 
into two broad sections: first, it traces the roots 
of kente in Asante and Ewe cultures, in what 
is now central and eastern Ghana and parts 
of Togo, and its widespread use in Africa as 
garment and ceremonial cloth; then it explores 
kente as a meaningful document of dress, art, 
and identity in American cultures, specifically 
within African American communities in the 
United States.

Marvin Foyer and North Lobby 

Introduction
The exhibition begins with the oral tradition 
that credits Ananse, the wise  spider 
character from Akan oral literature with 
the introduction of weaving to the Asante 
heartland; a second oral tradition about 
kente origins attributes its introduction to 
a man name Ota Kraben who brought the 
technology from the north.  Images of a chief 
and queen mother in kente complement the 
men’s and women’s cloths on display.

The Market
To give a sense of the rich variety of kente 
cloth and its by-products, a small kente 
“store” is recreated to provide visitors a 
sense of the various cloths found in these 
markets for sale.

Guide to the Exhibit

Ballenger Teachers Center

Kente and Childhood
Kente themed toys and books help children 
connect to an African identity.  Several dolls, 
including “Ghanaian Barbie” are on exhibit 
in the Ballenger Teachers Center, along with 
a selection of children’s books on African 
themes.  

The Colors of African Unity

A Calendar of Cloth
This section traces the contextual use of 
kente in African American communities 
for celebrated calendar-based events, as 
well as other occasions not specifically tied 
to the calendar such as weddings, church 
events, and Afrocentric marketplaces.  This 
section foregrounds materials collected and 
documented by high school classes in Los 
Angeles, Newark, and other cities.

Kwame Nkrumah, Ghana’s first political 
leader is remembered today for his central role 
in achieving Ghana’s political emancipation 
from British colonial rule, and he remains 
an important figure in the history of African 
independence movements. Nkrumah was 
responsible for making kente visible on the 
world stage. This section highlights the 
independence of Nkrumah and Ghanaian 
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A Beautiful Cloth Does Not Wear Itself
This section focuses on the appropriate 
modes of wearing kente in Ghana and the 
variety of contexts in which kente defines 
the occasion as much as any other item of 
expressive culture.  Photographic displays 
present chiefs’ installations, the wearing of 
kente by gods in shrines and by the deceased 
at funerals, and colorful festival processions.

The Fine Art of Asante Kente
Included in this section are selected 
masterworks of Asante weaving that 
demonstrate the accomplishment of the art; 
the importance of each cloth name, which is 
rooted in the rich oral literature of the Asante, 
is also explained.  Most cloths are identified 
by their warp (lengthwise) stripe patterning, 
though rarely is there a relationship between 
the pattern and its name.

The Fine Art of Ewe Kente
Neighbors of the Asante to the east, the Ewe 
(pronounced ay-vay) have their own version 
of kente, with an equally long history.  Ewe 
cloth is distinguished from that of Asante 
by the incorporation of representational 
weft-faced (crosswise) motifs such as 
stools, daggers, an assortment of proverbial 
messages suggested by animal imagery, and 
by the occasional use of words woven into 
the strips.

What’s in a Name?  Warp Designs
Among the Asante peoples of Ghana, kente 
cloths are purchased as much for their names 
as for their beauty. As the cloths exhibited 
here demonstrate, cloth (warp stripe) 
names are derived from a variety of sources, 
including famous people, especially chiefs 
and queen mothers; natural phenomena; 
historical events; and proverbs. Complex 
designs are also woven into the crosswise, 
or weft, threads. These tend to have names 
taken from the environment and culture 
of the Asante. There are more than one 
thousand warp and weft names, and new 
patterns are being invented all the time.

What’s in a Name? Weft Designs
Unlike the patterning of the lengthwise warp 
threads, most weft designs (woven across 
the warp threads) are named after objects—
knives, bellows, combs, hats, etc. Also unlike 
most warp patterns, weft-faced designs tend 
to resemble their names. Some Asante kente 
cloths feature a single weft motif (adwen) 
repeated throughout, but more commonly 
a cloth will incorporate a number of designs. 
When weft designs are inserted into every 
available warp segment, the cloth is identified 
as Adweneasa, translated as “my skill is 
exhausted” or “my ideas are finished.”

A Traveling Exhibition to America’s Libraries



Library Atrium

The Weaving of Kente
Asante kente weaving is defined and 
described through video documentation of 
the weaving process, two Ghanaian narrow-
strip looms, weaving technology photo 
panels, and hands-on raw materials, including 
completed kente strips.

Portraits of Kente
The exhibition concludes with images of 
prominent African American leaders who 
have been photographed wearing and using 
kente.  Visitors are encouraged to consider 
issues of fad and fashion and reflect on the 
meanings and forms of kente in African 
American life.
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Crossing the Atlantic
Photographs of former Tanzanian president 
Julius Nyerere and African American 
historian W.E.B. Du Bois introduce a section 
that examines the spread of kente beyond 
Ghana and its association with African unity 
and “Back to Africa” movements of the 
1950s and 1960s.  

Touch These Kente!
You are welcome to touch these cloths.
Experience cloths made by a distinctly 
different technologies.  Can you tell the 
differences in the feel of cotton and rayon? 
Are the weaves equally fine in all these 
examples? 

Kente at Graduation
The wearing of kente to mark the 
achievement of graduation dates back to 
at least the late 1950s in Ghana. In the 
United States, kente stoles have become 
more and more commonplace at university 
graduations. While initially worn only by 
African American graduates, over the last 
ten years they have been included in more 
diverse commencement ceremonies, as well 
as in other contexts. 
 
Kente and the State of Grace
African-style vestments and dress have been 
adopted by many faiths over the past forty 
years. While kente’s role in the church is 
most pronounced during African American 
History Month, it appears throughout the 
year as drapes for pulpit and altar, as Bible 
covers, on the vestments of choirboys and 
church ushers, and on choir and ministerial 
robes.

In a Funeral Mode
The death, funeral, and burial rites of 
important chiefs, queen mothers, and 
venerated elders, and the subsequent 
installation and enstoolment ceremonies 
for the successor are also occasions for the 
selective use of kente. In addition to the 
deceased occasionally being dressed in kente, 
his or her funeral bed may be covered with 
the cloth and in some areas the funeral room 
is draped in kente.



As a recent invited guest at the African Methodist Episcopal University in Liberia, 

February 17
4:00 p.m. Library Conference Room 4440

A Self-Efficacious People: Yearning to Learn
Mildred Pearson, presenter, assistant professor, 
Early Childhood, Elementary, and Middle Level Education 

Programs

Dr. Pearson will share her experiences with the African people.  In particular, she will share how 
African people have been self-efficacious in their pursuit for freedom, dignity, and honor, particularly 
in education.  In her sojourn, she served as acting president with 71 full-time instructional personnel, 
and approximately 4,000 students. 

Dr. Mildred M. Pearson serves as Director of Faculty Development at Eastern and teaches in the 
College of Education and Professional Studies. Her research interests include self-efficacy, self-
regulation, resilience and gender differences. She earned her BA in English education from Langston 
University, MEd from University of Central Oklahoma, and EdD in Curriculum and Educational 
Leadership from Oklahoma State University.  She is the author of A Time for Deeper Dialogue: 
Mentoring, Modeling and Growing Your Own.

A Traveling Exhibition to America’s Libraries

Kente cloth has an important symbolic meaning in Ghana especially with regard 
to royal ranks and public honors. It has in recent times also become powerfully 

February 5
7:30 p.m. Booth Library West Reading Room

Kente in Context
Robert S. Petersen, presenter, associate professor, Art

evocative as a broader symbol of African Culture abroad. This talk will examine the development 
of kente traditions and some of its traditional uses within Ghana as well as some of the more recent 
works that kente cloth has inspired.

Robert S. Petersen is an Associate Professor of Art at Eastern where he teaches courses covering 
Africa, India, Southeast Asia, China and Japan.  Dr. Petersen graduated with a BA from University 
of Santa Cruz in Art, an MA in Performance Studies from Brown University, and a PhD from the 
University of Hawaii at Manoa in Asian Theatre. In 1988, Dr. Petersen received a Fulbright scholarship 
to study the traditional arts of Indonesia and has since published numerous articles and essays on 
popular and traditional culture in India, Southeast Asia, and Japan. 

9



An award-winning and wonderful, beautiful film directed by an African American, 
Julie Dash, about the Gullah culture of South Carolina, and how Gullah people 

February 24
7:00 p.m. Library Conference Room 4440

Film – Daughters of the Dust
Ann Boswell, moderator, professor, English

This presentation situates the rise of the brightly colored kente as an internationally 
recognizable icon of Black pride in three interwoven strands of history: the 

February 19
7:00 p.m.  Library Conference Room 4440

Kente Iconicity and “Black Atlantic” Cultural Politics
Klevor Abo, presenter, instructor, African American Studies

European colonization of West Africa, the movements for African political independence and civil 
rights in the United States, and the emergence of “Black Atlantic” elites in Africa, the Americas, 
the Caribbeans and Europe. An examination of these histories is critical for an understanding of the 
deployment of the kente and other cultural artifacts and practices in the making of global African 
identities.   

Klevor Abo is a member of the core teaching faculty in the African American Studies program at 
Eastern. He holds a PhD in American Culture Studies from Bowling Green State University, Ohio. 
He began his academic career in his native Ghana, at the University of Ghana, his undergraduate 
alma mater. Dr. Abo’s teaching and research interests revolve around the nature and character of 
the political and cultural relationship between the African continent and its diasporas.

cherish the ways of their West African ancestors (1991).
 
Parley Ann Boswell is a professor of English at Eastern, where she teaches courses in American 
Literature and Film Studies.  She received her MA in colonial American history from the University 
of Illinois at Urbana-Champaign, and a PhD in English from Loyola University.  Dr. Boswell is the 
author of several essays on film and American literature, and has also published Reel Rituals:  From 
Baptisms to Funerals in Hollywood Film, 1945-1995 (Popular Press, 1999), and Edith Wharton on Film 
(Southern Illinois University Press, 2007).

10 A Traveling Exhibition to America’s Libraries



Arguably Ghana’s premiere postcolonial poet, Awoonor’s work spans several genres and five decades.  
Interweaving poetry and prose, myth and history, Awoonor moves from exile and satirical critique of 
modern Ghana in This Earth, My Brother  (1971) toward return and reconciliation Comes the Voyager…
(1992).   This lecture introduces Awoonor’s work through selected readings from and commentary on 
his poetry with an emphasis on his mythic rendering of returning to Africa as an Ewe man soon to serve 
as representative to the United Nations of the nation that had once detained him on subversion charges 
for nearly a year.   Awoonor’s career exemplifies the compassion of black humanism that fashioned his 
politics of poetry and the poetics of politics.

Michael Loudon is a professor of English and has taught at Eastern for the past 25 years.  He completed 
his AB at Wabash College in Indiana and his MA and PhD at the State University of New York at 
Buffalo.  He served as Acting Coordinator of the African American Studies Program, 2006-2008.  
He has taught courses on the British Romantic poets, 19th and 20th Century American literature, 
African American literature, Native American literature, Anglophone postcolonial literatures, cultural 
studies and criticism, and, with colleagues in the Department of Philosophy interdisciplinary courses 
in Cultural Foundations. He studied Ghandian nonviolent resistance in India as an undergraduate, was 
Fulbright Professor of African American Literature in 1990-91 at the University of the West Indies—St. 
Augustine in Trinidad, taught at the University of Guam in 2002, and participated in Study Abroad—
Cape Town, South Africa in 2007.  

February 26
4:00 p.m. Library Conference Room 4440

An Introduction to Kofi N. Awoonor: Reconciliation and Atonement 
in Comes the Voyager at Last: A Tale of Return to Africa 
Michael Loudon, presenter, professor, English

A Traveling Exhibition to America’s Libraries 11



March 3
4:00 p.m. Library Conference Room 4440

Johnson Kofi Kuma, a native of Ghana, will present a workshop on the ceremonial 
aspects of Ghanaian Kente.  His presentation will include a slide presentation 
and discussion.

The Ceremonial Aspects of Ghanaian Kente
Johnson Kofi Kuma, presenter, professor, Library Services

Johnson Kofi Kuma is a Reference Librarian at Booth Library, Eastern. He received his BS in 
Biology from Southern Connecticut State University in New Haven, MLS in Library and 
Information Science from St John’s University in New York, and MA in Political Science from 
Eastern.  Johnson is a subject bibliographer for African American Studies, Biological Sciences, 
and Technology. He loves to explore the western landscape of the United States of America.

      12 A Traveling Exhibition to America’s Libraries



Sponsored by
African Student Association, Black Student Union, Delta Sigma Theta, EIUnity, Faculty Development, History Department, Housing Services, 

Minority Affairs, National Association of Black Journalists, Phi Beta Sigma, Student Life, TRiO, University Board, Zeta Phi Beta

A Traveling Exhibition to America’s Libraries

February 2
7-9:00 p.m.  7th Street Underground
Yes We Can: A Celebration of History in the 
Making

February 3
11:30-1:30 p.m.  Oakland Rm, MLK Union 
Eating for a Healthy Life and Soul
Presenters: James Painter and Karen Armour

5:00 p.m.  Coleman Hall Room 1255
Hope and History: The Obama Presidency and 
the Fate of Racism 
Presenter: Dave Roediger

February 4
12-1:30 p.m.  Charleston/Mattoon, MLK
Diversity in America and its Impact on Educa-
tion

7:00 p.m.  Coleman Hall Room 1255
China in Africa
Panelists: Michael Loudon, James Ochwa-
Echel, Roger Beck, Teshome Abebe

February 5
6:00 p.m.  Lumpkin Hall Room 2030
The Mis-education of a Black Greek

February 6
 5:00 p.m.  Grand Ballroom, MLK Union
 Heritage Month Banquet with 
A Killing in Choctaw: Carl Ray’s one-man play

February 7
12-4:00 p.m.  Effingham Room, MLK Union
S.U.C.C.E.S.S.Women’s Workshop
Presenter: Rhonda Bowdry

6:00 p.m.  Grand Ballroom, MLK Union
Gospel Explosion 

7:00 p.m.   Buzzard Auditorium
Miracle at St. Anna: Film

Celebrating African American Heritage Month at Eastern Illinois University
Yes We Can! Celebrating the Past, Forging a New Future

February 9 
7:30 p.m.  Doudna Lecture Hall
Conversations in Color  
African American Heritage Film Series 
Moderators: Klevor Abo, Zeta-Yolanda 
Williams, Cleopatra Watson, Janice Collins

February 10
7:00 p.m. Effingham Room, MLK Union
President Barack Obama: A Black Man in the 
White House
Panelists: Loudon, Boykin, Anderson, 
Horton, Hardeman, Brown

February 11 
7:30 p.m.  Doudna Lecture Hall
Conversations in Color
African American Heritage Film Series 
Moderators: Klevor Abo, Zeta-Yolanda 
Williams, Cleopatra Watson, Janice Collins

February 12
7:20-9:00 p.m.  Lumpkin Hall Room 2030
Know Your Heritage

February 16
9-4:00 p.m.  Martinsville Room, MLK
BASUAH HIV Testing

7:00 p.m.   7th St Underground
Getting Off and Getting Intimate: Black 
and White Fraternity Men’s Approaches to 
Women
Presenter: Rashawn Ray

February 17
7:00 p.m.  Effingham Room, MLK Union
EIU’s Tuskegee Airman and Other Coles 
County Ties to Black Aviation History
Presenter: Doug Lawhead

February 18 
6:00 p.m. Greenup Room, MLK Union
Faith panel/lecture 
Presenter: Norman Greer

February 19
5:30 p.m. Doudna 1090 Black Box
Janice Harrington, poet & author
Host: Tim Engles

February 20
6:00 p.m. Grand Ballroom, MLK Union
Conversations in Color: Presentation of 
Students Video Contest

February 20-21 
EIUnity Conference 

February 22
11:30 a.m.  University Ballroom, MLK Union
Bringing the Church to Campus

7:00 p.m. Doudna Recital Hall
Africanist Chamber Music 
Host: Klevor Abo

February 23
7:00 p.m.  7th St. Underground
Cater to You - Pamper Party

February 24
7:00 p.m. 7th St. Underground
Miss Independent: Panel Discussion

February 25
7:00 p.m.  University Ballroom, MLK Union
Let the Women Take the Stage
Open Microphone

February 26
7:00 p.m. Grand Ballroom, MLK Union
New Illusions: Hair Show 

February 28
7:00 p.m.  Grand Ballroom, MLK Union
Miss Black EIU Pageant 

10:00 p.m.   University Ballroom, MLK Union
Miss Black EIU Union Party 

Concurrent Activities

qr
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Beyond Africa:  Hand Woven and Embroidered Textiles 
from Central and Southeast Asia

Not only in Africa, but also throughout the world, native peoples developed textiles distinctively 
their own.  Central and Southeast Asia were no exceptions.  Featured in this exhibit are such items 
as Indonesian Ikats from East Sumba, Hmong tribal costumes from the hills of Thailand, a betel bag 
from East Timor, Cambodian kalagas and decorative embroideries from Uzbekistan.  Also on display 
are the implements of weaving, including a partial loom frame, shuttles, and decorative loom pulleys.

                                                                                         Robert Hillman, professor, Booth Library, curator

The Adinkra Cloth

Adinkra cloth is a hand-printed fabric traditional to the Asante people of Ghana, West Africa.  Adinkra 
literally means goodbye which is reflective in artistic symbols linked with consoling proverbs.  Adinkra 
cloth is known to be worn by leaders in mourning and during remembrance ceremonies. Not only 
are the symbols artistic, they also communicate philosophical and moral values of the Asante. Most 
Adinkra symbols can be found woven into Kente cloth strips, which are often used as borders for the 
Adinkra cloth.
                                       Jeanne Goble and Johna Shackles, Library Specialists, Booth Library, curators

Fashionably Dead? 

The Ga people of Ghana construct fantasy coffins that honor the memory of their loved ones.  Many 
of these coffins reflect the interests or professions of the deceased while they were living such as a 
hammer for a carpenter, a chicken for a farmer, or a fish for a fisherman.  Imagine your loved one being 
transported in the after life in a beautifully crafted representational Mercedes, Cadillac, Coca-Cola 
bottle, or a stylish shoe.
                          
                          Jeanne Goble, Stacey Knight-Davis, Johna Shackles, and Jacqueline Worden, curators

Related Exhibits at Booth Library

      14 A Traveling Exhibition to America’s Libraries

Special thanks to Joseph and Dorcas Appianing for sharing their Ghanaian clothing for 
the exhibition, and their consulting expertise on creating adinkra cloths, fantasy coffins, 
and how to properly display kente cloths.  
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Ghanaian Kente and African American Identity: 
The Socio Cultural Aspects

The exhibit depicts the role played by Ghanaian Kente on the social and cultural life of diasporean 
Africans.
                                                                                                                                     Johnson Kuma, curator

Local Spinners and Weavers

The Countryside Spinners and Weavers Guild was formed in 1972 by a group of individuals interested 
in the fiber arts.  Members have come from Charleston, Mattoon, Paris, Chrisman, Vandalia, and other 
surrounding towns. Spinning produces yarn or thread.  It was first done on a drop spindle.  Available 
now are a variety of spinning wheels. This group uses processed fiber from sheep, alpaca, dogs, rabbits, 
cotton, flax, and the new synthetic fibers of soy silk, tencel and bamboo to produce yarn. Weaving on a 
loom produces cloth. Beyond spinning and weaving, individuals of this guild also do knitting, crocheting, 
dyeing, silk fusion, basketry, bobbin lace, and other fiber related activities. The exhibit brings together 
pieces woven by local artisans.
                           Margaret Speer, curator

Ghanaian Kente from a Chicago Collection

Lender: Mr. Bennett Agyman of the Asanteman Association of Chicago and 
Midwest—a subdivision of Ghana National Council of Metropolitan Chicago

Materials provided by
Willie Morris, Vice President of EIU African Students Association 
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Ghanaian Craftsmanship

The items in this exhibit highlight various art forms from Ghana collected during a visit in 2003.  
Wood and fabric arts are included.
                             Natasha Gibbens-Amartey, curator



A beautiful cloth does not wear itself.

A proverb is the wisdom of all and the wit 
of one.

One Head does not go into Council.

The linguist makes the chief ’s words 
sweet.

It is through small things that a village is 
established.

When a chief dies, it is said, “A great tree 
has fallen.”

No one goes to the house of the spider to 
teach it wisdom.

No one knows the story of tomorrow’s 
dawn.

One who follows the track of the 
elephant never gets wet from the dew on 
the bushes. (One is safe behind a powerful 
chief.) 

If a bird has a long bill it uses it to eat on its 
own side of the stream and not for stretching 
across the river.  (This could be a warning not 
to interfere with someone’s land, as streams 
were often property boundaries.)

If a horse does not go to war, its tail 
does.  (This refers to the part of the war 
paraphernalia of chiefs or captains, and it 
means it is one’s responsibility to contribute to a 
function even if one cannot personally attend.) 

The river fish’s game is no safe game. (No 
good can come from playing with a dangerous 
man.)

When you are safe on the bank, then you 
can tell the crocodile that is has a lump on its 
snout. (Don’t make remarks about someone 
dangerous unless you are quite sure you are out 
of his reach.) 

The thread follows the needle.  (A teacher or 
elder can provide wise guidance to the pupil.) 

The crocodile does not drown in a river. (I am 
invincible!) 

Popular Ewe and Akan Proverbs

Arthur Public Library, 225 South Walnut, Arthur, IL 61911       
Athens Municipal Library, 410 East Hargrave St., Athens, IL 62613  
Carnegie-Schuyler Library, 303 East 2nd Street, Pana, IL 62557   
Mattoon Public Library, 1600 Charleston Ave., Mattoon, IL 61938     
St. Joseph-Ogden High School, 301 North Main, St. Joseph, IL 61873        
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Freely adapted with permission from Wrapped in Pride: Ghanaian Kente and African American Identity:
A Curriculum Resource Unit by Lyn Avins and Betsy D. Quick.  Los Angeles: UCLA Fowler Museum of Cultural History

Ghana is located on the southern coast of the great bulge of West Africa and is bounded by Togo, the Ivory 
Coast, and Burkina Faso on the east, west, and north. The country measures 420 miles from south to 
north and averages 270 miles in width, roughly the size of Great Britain.  Ghana can be divided into three 
environmental zones: a flat coastal plain runs inland for as much as fifty miles and is covered with grass and 
scrub; a forest zone covers much of southwest Ghana; and the northern savannah covers two-thirds of the 
country north of the forest.  The climate is relatively warm, with an annual mean temperature of 70-83 
degrees and relative humidity on the coast of more than 90%.

The great mix of languages and ethnic groups in Ghana point to a complex history.  It is generally understood 
that stone-age humans probably first inhabited Ghana roughly half a million years ago.  About 2000-1500 
B.C.E., knowledge of agriculture and pottery appears in the archaeological record; iron tools were developed 
between 500 and 1000 C.E., with technologies such as brass casting and weaving appearing later.

Beginning about 1500, numerous states rose in power, establishing powerful kingdoms, each with centralized 
authority.  The rise of these states was, of course, related to the growth of trade in the southwest, especially 
in connection with the exploitation of gold resources in the area.  European influences began in 1471 with 
the landing of the Portuguese on the coast.  Various European powers exchanged trinkets and luxury goods 
for gold and slaves.

By the end of the 17th century, a number of smaller states, each with its own chief, joined together to create 
the powerful Asante Kingdom in the Gold Coast. Through military conquests, the kingdom expanded, until 
by the end of the 18th century, the Asante controlled many of their Akan neighbors.  Their economy was 
based largely on agriculture (the cultivation of yams, plantains, and maize) and on gold exports to both 
northern Islamic peoples and Europeans on the coast, in exchange for metalware, cloth, and European 
weapons.

Early 19th century missions by British envoys Thomas Bowdich and Joseph Dupuis sought to create trade 
relations with the Asante who exercised control over the interior of the Gold Coast.  In 1821 the British 
government took control of trading forts on the Gold Coast, and in 1844 chiefs in the area signed an 
agreement with the British that opened the door to colonial rule in the coastal area.

In 1874, the British proclaimed the Gold Coast a colony, and in 1896 many senior officials were exiled by the 
British, bringing the Asante confederacy to an end.  With the partitioning of colonial territories following 
World War II, Ghana’s borders were redefined as they exist today.  On March 6, 1957, Ghana regained her 
independence, the first African nation to do so in the 20th century.

      17
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The Making and Design of Kente Cloth

The strip-woven cloth called kente, made by the Asante peoples of Ghana and the Ewe peoples of Ghana 
and Togo, is the best known of all African textiles.  Its renown has spread internationally so that it is now 
one of the most admired of all fabrics.  What began in the former Gold Coast as festive dress for special 
occasions—worn by men as a kind of toga and by women as upper and lower wrappers—has, over the past 
40 years, been transformed into hats, bags, shoes, and many other types of apparel, including jewelry.

Although the term kente is popularly used throughout much of the world, its origins are heavily contested.  In 
written records it dates back to at least 1847 when a man’s cloth of twenty-seven strips was accessioned into 
a Danish collection as a “cotton blanket (kintee) from Popo,” an Ewe town in present-day Togo.  Significantly, 
kente is not the indigenous word for the cloth in either of the two cultures that produce it.

Venice Lamb suggests that the word kente is derived from the Fante word for basket, kenten.  Since the 
coastal Fante were not weavers, it is plausible that they would use a word named for a familiar genre (woven 
baskets) that seemed technologically similar to an unfamiliar one (woven cloth).

Both the Asante and Ewe weave on the horizontal narrow-band treadle (pedal) loom.  This is the basic loom 
type throughout most of West Africa, an area framed on the west and south by the Atlantic Ocean, on the 
north by the edges of the Sahara Desert, and on the east by the area around the present eastern border 
of Cameroon—a region of almost two million square miles.  Men remain the primary weavers of kente, 
although a few women are known for their weaving skills.  Children as young as five assist in the weaving 
process, particularly in the unwinding of skeins of thread and winding of bobbins.

The weaving process involves four distinct series of tasks: the threads must be wound off skeins and laid 
out in whatever color pattern is desired for the strip, the loom is threaded with the prepared warp threads, 
a sufficient length of kente is woven for the desired finished cloth, and the narrow strips are sewn together 
lengthwise to complete the process.  It is a painstaking process—a 24-strip double weave man’s cloth may 
require four days to ‘warp the loom’ and four months to weave the strips.

Most strips are identified by their warp-stripe pattern.  The majority of cloths consist of identical strips 
generally woven on a single long warp; thus, the cloth takes its name from the warp stripe of its strips.  Less 
common, but not unusual, are cloths made up of two or more different warp patterns.  These are typically 
called Mmaban, defined by Lamb as “mixed” or “there are many.”

The names given to Asante kente are richly varied.  Because they are primarily tied to striped patterns, 
however, it is rare to find any correlation between name and pattern.  Many cloths are named after important 
chiefs or queen mothers, and some of these are connected with important historical events.  Others take 
their names from the plant or animal kingdom or from other natural phenomena.  The enormous corpus of 
proverbs that are used to explain the meaning of most Akan art forms also figure prominently in the naming 
of cloths.
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Unlike warp patterns, most weft designs are named after objects, for example, Sekan (knife), Afa (bellows), 
and Afe (comb).  Weft designs are rarely named after individuals or proverbs, although, if pressed, most 
weavers could quote an appropriate proverb for a given object or design.

Some Asante kente cloths feature a single weft motif  (adwen)  repeated throughout, but more commonly a 
cloth will incorporate a number of designs.  The most extensive use of adwen occurs in a cloth identified as 
Adweneasa, and these cloths are characterized by weft designs inserted into every available block of plain 
weave.  Adweneasa is typically translated as “my skill is exhausted” or “my ideas are finished.”  

In kente…
•  the cloth is composed of several narrow strips sewn together lengthwise;
•  the individual strips often show a vertically-striped pattern of colors, and these striped patterns vary          
   from cloth to cloth;
•  the striped pattern sections often alternate with motif sections so densely woven that they sometimes   
   completely conceal the vertical stripe pattern;
• the geometric motifs within those sections may be repeated and/or varied to create a vast array of      
   chevrons, checkerboards and other shapes;
•  as the weaver sews the strips together lengthwise, s/he carefully aligns the designs to create an overall      
   diagonal, checkerboard or perhaps random effect.

The Pan-African Movement and Kente in the United States

Over the course of the 20th century, kente has moved far beyond the borders of Ghana.  The brightly 
patterned cloth has come to convey a powerful message of African unity and its influence has spread across 
the Atlantic.  In the last several decades, it has become one of the most popular symbols of African American 
identity.  On both sides of the ocean, then, kente is recognized as a proclamation of a proud association with 
the rich heritage of the African continent.

The global spread of kente and its transformation into a potent symbol were preceded by the emergence of 
the Pan African Movement in the early 20th century.  Its aim was to unify Africans and African Americans 
in their struggles for enhanced social and political power.  Throughout Africa, people began to rise up against 
their colonizers in a quest for political independence and freedom.  At the same time in the United States, 
African Americans sought expanded rights and organized to make their voices heard.  The Pan African 
Movement gave both Africans and African Americans an ideological basis for their respective struggles.
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A series of Pan African Congresses held between 1901 and 1945 brought together important Black leaders, 
such as the African American intellectual W.E.B. Du Bois (1868-1963), and Kwame Nkrumah (1909-1972), 
an African of Akan origins who would later become the first president of the newly independent nation 
of Ghana.  In the United States, the movement was further fueled by the development of a number of 
important organizations, the most famous of these being the National Association for the Advancement 
of Colored People (NAACP), established in 1909, and still an active force in the Civil Rights movement.                     
Jamaican activist Marcus Garvey also inspired many African Americans with the establishment of the 
Universal Negro Improvement Association (UNIA) in 1920.  This organization promoted Garvey’s philosophy 
of “Africa for the Africans” and supported his “Back to Africa” movement.

Within the context of the Pan African Movement, African and African American leaders established suitable 
symbols to represent their beliefs.  Marcus Garvey articulated a visual language for those who identified with 
Africa by announcing that red, black, and green—symbolizing blood, skin color, and new life, respectively—
officially represented “the colors of the Negro Race.”  Kwame Nkrumah, following in the footsteps of W.E.B. 
Du Bois and Marcus Garvey, among others, led Ghana to independence on March 6, 1957. From Ethiopia, 
who largely avoided colonial domination, Ghana borrowed and inverted the green, yellow, and red colors of 
the Ethiopian flag for its own national flag and added a black star, the “lodestar” of African freedom.

Garvey’s ideas on color symbolism affected the thoughts and actions of Ghanaian President Kwame Nkrumah, 
who contributed, perhaps most profoundly, to the global visibility of kente as a symbol of African identity.  
During his historic visits with President Eisenhower in Washington, D.C., in 1958 and 1960, Nkrumah and his 
entourage wore kente often; in fact, Ebony covered the visit in the article “The Return of Saturday’s Child,” 
illustrated with 31 photographs, 13 of them showing Nkrumah in kente.  In 1963, African American W.E.B. 
Du Bois traveled to Africa at Nkrumah’s invitation and wore kente when he was awarded an honorary degree 
by the University of Ghana.  By choosing kente for important and highly visible occasions, these and other 
leaders have helped to establish it as a potent symbolic image for Africans and African Americans alike.

Originally reserved for royalty and the elite in Ghana, kente is now available to almost everyone who has 
the desire to incorporate it into his or her lifestyle.  It is now used in a variety of circumstances that differ 
dramatically from its original context.  While the cloth worn by a chief is carefully woven in separate strips 
and sewn together to be elegantly draped by its royal wearer, contemporary kente-inspired clothing is often 
printed, not handwoven, and sewn into fitted garments to be worn by the general public.  Both woven kente 
and printed versions are used for display purposes today, as articles for the home, decorative backdrops, 
or to add a special African flair to a setting.  The cloth and references to it are incorporated into a wide 
array of African American celebrations, including Kwanzaa, Martin Luther King Day, Black History Month, 
Juneteenth, and others, as a fundamental symbol of a proud African American identity.  Kente’s popular 
symbolism is just as varied as its users and its usage, but it continues to communicate a complex and dynamic 
African identity.
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in use by another patron, then feel free to request other 
copies from our sister libraries around the State using 
I-Share and other online catalogs.  Library staff will help 
you do this or you may also use our interlibrary loan 
services.  You will be notified when those materials are 
ready for delivery or pick-up.

If you are new to some of the topics of our exhibit, you may 
want to begin consulting some of the reference materials 
listed or with several books from the Ballenger Teachers 
Center collection.  The themes are presented in a more 
concise manner and will whet your curiosity for more in-
depth items to be found in the bookstacks.

Selected List of Local Resources  

In this selected resource list you will find materials from Booth Library collections 
touching on themes presented in the kente exhibition.  From children’s books to 
journal articles, from musical compositions and videos to Ghanaian histories and 
geographies, from weaving manuals to African American poetry and art: all find 
their way here in hopes of enriching your enjoyment of the exhibit.  If you set upon 
a journey through literature that explores the routes of trade and migration or the 
influences of kente within the culture of the United States today, then our work will 
have been worthwhile.

You will notice that the list is divided into sections based on location of materials in 
the library.  For those of you exploring the writings of particular authors or subjects, 
please consult our online catalog to find additional materials.  If items are already
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          Ballenger Teachers Center
    
Aardema, Verna

Two Ashanti Stories from Misoso: Once 
Upon A Time, Tales from Africa.  New York: 
Apple Soup Book, (1994): 24-35.
BTC 398.2 M691

Ahiagble, Gilbert “Bobbo” and Louise Meyer
Master Weaver from Ghana. 
Greensboro, NC: Open Hand, 1998. 32p. 
BTC 331.7 Ah41ma

Akyea, E. Ofori
Ewe.  New York: Rosen, 1998. 64p. 
BTC 966.8 Ak93ew

Angelou, Maya
Kofi and His Magic.  New York: 
Clarkson N. Potter, 1996. 37p. 
BTC 966.7 An43kof

Arts of Africa.  Chicago: The Art Institute
of  Chicago, 1998. 155p. 
BTC N7391.65 .A78 1998x

 
Barnett, Jeanie M.

Major World Nations: Ghana. Philadelphia:    
Chelsea House, 1999. 104p. 
BTC 966.7 B264gh

Bartok, Mira and Christine Ronan
West Africa: Ghana, Ancient and Living 
Cultures Stencils.  Parsippany, NJ: 
GoodYearBooks, 1993. 24p. 
BTC 966.7 B2851g

Bleeker, Sonia
The Ashanti of Ghana.  New York: Morrow, 
1996. 160p. 
BTC 916.67 B615

Boateng, Faustine Ama
Asante.  New York: Rosen, 1996. 64p. 
BTC 966.7 B63as

Brace, Steve
Economically Developing Countries: Ghana.  
New York: Thomson Learning, 1995. 48p. 
BTC 966.7 B722g

Brown, Vandella
What Is a Zawadi to We?: A Poetic Story 
Celebrating Kwanzaa and Gift Giving.  
Park Forest, IL: Lumen-us, 2007. 31p. 
BTC 394.2 B8155k

Bryan, Ashley
The Night Has Ears: African Proverbs.  
New York: Atheneum Books for Young 
Readers, 1999. 32p. 
BTC 398.9 N563

Chocolate, Deborah M. Newton
Kente Colors.  New York: Walker, 1996. 32p. 
BTC 391.0089 C4516k

Talk, Talk: An Ashanti Legend. 
Mahwah, NJ: Troll Associates, 1993. 32p. 
BTC 398.21 C4517T

Courlander, Harold and George Herzog
The Cow-Tail Switch, and Other West 
African Stories.  
New York: Henry Holt, 1947. 143p. 
BTC 398 C834

Cousins, Linda
Huggy Bean and the Origin of the Magic 
Kente Cloth.  New York: Gumbs & 
Thomas, 1992. 21p. 
BTC 966.1 C836H

Croze, Harvey
Africa For Kids: Exploring A Vibrant 
Continent, 19 Activities.  Chicago: Chicago 
Review Press, 2006. 136p. 
BTC 916 C8869af

Cummings, Pat
Ananse and the Lizard: A West African Tale.  
New York: Henry Holt, 2002. 38p. 
BTC 398.2 C9126an

Davis, Lucile
Countries of the World: Ghana.  Mankato, 
MN: Bridgestone Books, 1999. 24p. 
BTC 966.7 D294gh

Diagram Group
Peoples of Africa: Peoples of West Africa. 
New York: Facts on File, 1997. 112p. 
BTC 960 P39 v.2

Everett, Gwen
Li’l Sis and Uncle Willie: A Story Based 
on the Life and Paintings of William H. 
Johnson.  New York: Rizzoli, 1991. 32p. 
BTC 759.13 EV26l

Finnen, Wanda Cobb
Talking Drums: Reading and Writing With 
African American Stories, Spirituals and 
Multimedia Resources.  Portsmouth, NH: 
Teacher Ideas Press, 2004. 182p. 
BTC GR111 .A47 F564 2004

Ford, Juwanda G.
A Kente Dress for Kenya.  
New York: Scholastic, 1996. 32p. 
BTC 800 F753ke

Garner, Lynne
African Crafts: Fun Things to Make and 
Do from West Africa.  Chicago: Chicago 
Review Press, 2004. 48p. 
BTC 745.0966 G1867af

Gerke, Pamela
“The Adventure of Anansi.” Multicultural 
Plays for Children, vol. 1: Grades K-3.  
Lyme, NH: Smith and Kraus, (1996): 1-16.
BTC PS3557 .E674 M85 1996

Giles, Bridget
Myths of West Africa.  Austin: Raintree 
Steck-Vaughn, 2002. 48p. 
BTC 299.62 G391myt

Habeeb, William Mark
Africa: Facts and Figures.  
Philadelphia: Mason Crest, 2005. 87p. 
BTC 960 H113afr
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Haley, Gail E.
A Story, a Story: An African Tale.  New 
York: Atheneum, 1970. 36p. 
BTC 398.2 H137S

Halliburton, Warren J.
African Landscapes. New York: Crestwood 
House, 1993. 48p. 
BTC 916 H1557a

Howland, June M., ed.
Voices in African American History: 
Ancient Africa and the Atlantic Slave Trade.  
Cleveland: Modern Curriculum Press, 
1994. 48p. 
BTC E184.7 V65 1994x vol.1.

Kente Cloth: Patterns to Color.   
New York: Scholastic, 1996. 36p. 
BTC 746.14 K4191

Kimmel, Eric A.
Anansi and the Magic Stick.  
New York: Holiday House, 2001. 32p. 
BTC 398.24 K5713an

Anansi and the Moss-Covered Rock.  
New York: Holiday House, 1988. 30p. 
BTC 398.2 K5713an

Lambie, Nat
Where Continents Meet: African Proverbs.  
New York: John Day, 1972. 64p. 
BTC 398.9 L177

Leach, Maria
Three Ashanti How and Why Stories from 
How the People Sang the Mountains Up.  
New York: Viking Press, 1967. 159p. 
BTC 398.2 L467h

Levy, Patricia
Cultures of the World: Ghana.  
New York: Marshall Cavendish, 1999. 128p. 
BTC 966.7 L5798g

Littlefield, Holly
Colors of Ghana.  
Minneapolis: Carolrhoda Books, 1999. 24p. 
BTC 966.7 L73co

Lobsenz, Norman M.
The First Book of Ghana.  
New York: Franklin Watts, 1960. 62p. 
BTC 916.67 L786

Mayo, Margaret
“The Girl Who Did Some Baking: Why 
Children Come in All Sorts of Different 
Colors.” from When the World was Young: 
Creation and Pourquoi Tales.  
New York: Simon & Schuster, (1996): 11-19.
Stacks 398.2 M454wh

McDermott, Gerald
Anansi the Spider: A Tale from the Ashanti.  
New York: Henry Holt, 1972. 41p. 
BTC 398.209 M143ana

Zomo the Rabbit: A Trickster Tale from 
West Africa.  San Diego: Harcourt Brace 
Jovanovich, 1992. 32p. 
BTC 398.2 M143z

McKissack, Patricia and Frederick
The Royal Kingdoms of Ghana, Mali, and 
Songhay: Life in Medieval Africa. 
New York: Henry Holt, 1994. 142p. 
BTC 966.2 M217r

Medearis, Angela Shelf
Seven Spools of Thread: a Kwanzaa Story.  
Morton Grove, IL: Albert Whitman, 
2000. 38p.
BTC 800 M467sev

Medlicott, Mary, ed.
The River That Went to the Sky: Twelve Tales 
by African Storytellers.  
New York: Kingfisher, 1995. 90p. 
BTC 398.2 R524

Milway, Katie Smith
One Hen: How One Small Loan Made a Big 
Difference.  
Toronto: Kids Can Press, 2008. 32p. 
BTC 800 M648o

Minks, Louise
Traditional Africa.  
San Diego: Lucent Books, 1996. 96p. 
BTC 960 M665t

Mitchell, Rhonda
The Talking Cloth. 
New York: Orchard Books, 1997. 27p. 
BTC 800 M6953ta

Montgomery, Bertha Vining and Constance
Nabwire
Cooking the West African Way. 
Minneapolis: Lerner, 2002. 72p. 
BTC 641.596 M766cow

Musgrove, Margaret
Ashanti to Zulu: African Traditions.  
New York: Dial Press, 1976. 32p. 
BTC 960 M9727

The Spider Weaver: A Legend of Kente 
Cloth.
New York: Blue Sky Press, 2001.32p. 
BTC 398.2 M9727sp

O’Halloran, Kate
Hands-On Culture of West Africa.  
Portland, ME: J. Weston Walch, 1997. 73p. 
BTC TT119 .W48 053x 1997

Okeke, Chika
Fante.  New York: Rosen, 1998. 64p. 
BTC 966.7 Ok2fa

Oppong, Joseph R. and Esther D.
Modern World Nations: Ghana.  
Philadelphia: Chelsea House, 2003. 124p. 
BTC 966.7 Op5gha
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Valdez, Barbara
Ashanti to Zulu: African Traditions 
(Margaret Musgrove): Teacher Guide.  
Logan, IA: Perfection Form, 1987. 40p. 
BTC LB1527 .V466 1987x

 
 Electronic

                Booth Library has an extensive    
collection of electronic resources.  Assistance 
with electronic resources is available through 
Reference Services.  Here are examples of what 
you will find.  Try using keywords mentioned in 
any other item from our research list.

Hale, Sjarief
“Kente Cloth of Ghana” African Arts 3.3 
(1970): 26-29.  JSTOR 

Ross, Doran H.
“The Iconography of Asante Sword 
Ornaments” African Arts 11.1 (1977): 16-91.  
JSTOR 

“The Verbal Art of Akan Linguist Staffs”
African Arts 16.1 (1982): 56-96.  JSTOR 

  
  Media

Africa Dances.  
Tivoli, NY: Original Music 002, 1988. CD.
Media M1830 .A372x .CD

African Rhythms and Instruments, vol. 1. 
New York: Lyrichord 7328, 198-. CD.
Media M1830 .A37x .CD

Bischoff, Peter
Listen to the Silence: Rhythm in African 
Music.  New York: Filmakers Library, 2001. 
VHS 52 min. 
Media ML350 .L57 2001x .VID

Crane, Kevin
Kwanzaa!  Springfield, MA: WGBY-TV 57, 
1998. VHS 30 min. 
Media PN6120 .H65 K83 1998x .VID

Palumbo, Joe
Mansa Musa: African King of Gold, A Unit 
of Study for Grades 7-9.  
Los Angeles: National Center for History 
in the Schools, UCLA, 1991. 54p. 
BTC DT532.2 .P35 1991x

Parrish-Major, Joan
Ancient Ghana: Pre-Colonial Trading 
Empire, A Unit of Study for Grades 5-8.  
Los Angeles: National Center for History 
in the Schools, UCLA, 1992. 36p. 
BTC DT532.15 .P37 1992x

Provencal, Francis and Catherine McNamara
In a Ghanaian City: A Child’s Day.  
New York: Benchmark Books, 2002. 32p. 
BTC 966.7 P9482in

Ross, Katharine Reynolds
Crafts for Kwanzaa.  
Brookfield, CT: Millbrook Press, 1994. 47p. 
BTC 745.594 R7337C

Schuman, Jo Miles
Art from Many Hands: Multicultural Art 
Projects.  Worcester, MA: Davis, 2002. 
288p. 
BTC TT157 .S343 2002x

Sherman, Josepha
“Africa: Why Anansi Owns Every Story: 
A Tale from the Ashanti People of Ghana” 
Trickster Tales: Forty Folk Stories from 
Around the World.   
Little Rock: August House, (1996): 15-18.
BTC 398.2 Sh55tr

Sierra, Judy
“Why Do Monkeys Live In Trees?” Silly & 
Sillier: Read Aloud Tales from Around the 
World.  New York: Knopf, (2002): 35-38.
BTC 398.2 Sil7sil

Thompson, Carol
The Asante Kingdom.  
New York: Franklin Watts, 1998. 64p. 
BTC 966.7 T3721as

Ghana: Music of the Northern Tribes. 
New York: Lyrichord Discs, 7321, 19--.CD.
Media M1838 .G5 M8 .CD

Music and Dance of the Ewe, Dagbamba, 
Fante and Ga People.  Barre, VT: 
Multicultural Media 3018, 2000. CD.
Media M1838 .G5 G43 2000x .CD

Koetting, James T.
“Africa/Ghana” Worlds of Music: An 
Introduction to the Music of the World’s 
Peoples, 3rd. ed.  
New York: Schirmer  Books, 1996. CD.
Media ML3545 .W67 1996 .CD

Massiah, Louis
W.E.B. Du Bois: A Biography in Four Voices.  
San Francisco: California Newsreel, 1995. 
VHS 116 min. 
Media E185.97.D73 W23 1995x .VID

Orr, Kindra
Wrapped In Pride: The Story of Kente in 
America.  Trenton: New Jersey Network, 
1999. DVD 27 min. 
Media NK8889.6 .G5 W73 1999x .DVD

Ramblers, Uhuru and Tempos (Musical Groups)
Giants of Ghanaian Danceband Highlife, 
1950s-1970s.  Tivoli, NY: Original Music 
011, 1990. CD.
Media M1838 .G5 G5x .CD

Roy, Christopher
Arts of Ghana. CustomFlix 204781, 2003. 
DVD 60 min. 
Media NX589.6 .G5 A78 2003x .DVD

Sounds of West Africa: The Kora & the
Xylophone.  New York: Lyrichord,7308, 
198-. CD. 
Media M1830 .S68x .CD

Steve, N’Gouan Ano
The Ashanti Kingdom.  Princeton: Films for 
the Humanities & Sciences, 1992. VHS 
14 min. 
Media DT507 .A82x .VID
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Tiehel, Amy A.
Marcus Garvey: Black-Nationalist Leader.  
Bala Cynwyd, PA: Schlessinger Video, 1994. 
VHS 30 min. 
Media E185.97.G3 M37 1994x .VID

Tanka Fonta, Emmanuel
Kwa Prologue: Composition for Jazz Quartet. 
Vancouver: CWJEF Music, 2002. CD. 
Media M1366 .T36 K93 2002x .CD

Wilets, Bernard
Discovering the Music of Africa.  Chicago: 
Encyclopedia Britannica, 1982. VHS 19 min. 
Media ML350 .D56 .VID

 
 Reference

Asante, Molefi Kete and Maulana Karenga, eds.
Handbook of Black Studies.  Thousand Oaks: 
Sage, 2006. 460p. 
Reference E184.7 .H25 2006

Banks, Arthur S., Thomas C. Muller and William
R. Overstreet, eds.  
Political Handbook of Africa 2007.  
Washington, DC: CQ Press, 2007. 1120p. 
Reference JQ1875 .P63 2007

The Dictionary of Art. New York: Grove’s
Dictionaries, 1996. 34 vols. 
Reference Room N31 .D5 1996 and online

Lyman, Darryl
Great African-American Women.  
New York: Gramercy Books, 2000. 335p. 
Reference E185.96 .L95 2000

Moss, Joyce and George Wilson
Peoples of the World: Africans South of the 
Sahara.  Detroit: Gale Research, 1991. 443p. 
Reference GN378 .P47x v.3

Owusu-Ansah, David
Historical Dictionary of Ghana, 3rd ed. 
Lanham, MD: Scarecrow Press, 2005. 332p. 
Reference DT510.5 .O87 2005

Prahlad, Anand, ed.
The Greenwood Encyclopedia of African 
American Folklore, 3 vols.  
Westport, CT: Greenwood Press, 2006. 
1557p. 
Reference GR111 .A47 G74 2006

 
 Stacks

Agawu, Victor Kofi
African Rhythm: A Northern Ewe 
Perspective.  Cambridge, England: 
Cambridge University Press, 1995. 217p. 
Stacks ML3760.7 .G4 A3 1995

Agordoh, Alexander Akorlie
African Music: Traditional and 
Contemporary.  
New York: Nova Science, 2005. 186p. 
Stacks ML350 .A354 2005

Aidoo, Ama Ata
Changes: A Love Story.  
New York: Feminist Press, 1993. 196p. 
Stacks PR9379.9 .A35 C48 1993

   
Our Sister Killjoy, or Reflections from a

Black-Eyed Squint.   
New York: Longman, 1977. 134p. 
Stacks PR9379.9 .A35 O87 1977x

Ali, Mohamood Naseehu
The Prophet of Zongo Street: Stories.  
New York: Amistad, 2005. 212p. 
Stacks PR9379.9 .A37 P76 2005

Asante, Molefi Kete and Kariamu Welsh, eds.
African Culture: The Rhythms of Unity.  
Trenton, NJ: Africa World Press, 1990. 
270p. 
Stacks DT14 .A364 1990x

Asihene, Emmanuel V.
Understanding the Traditional Art of Ghana.  
Cranbury, NJ: Associated University 
Presses, 1978. 95p. 
Stacks N7399 .G5 A74

Avins, Lyn and Betsy D. Quick
Wrapped In Pride: Ghanaian Kente and 
African American Identity, A Curriculum 
Resource Unit.  Los Angeles: UCLA Fowler 
Museum of Cultural History, 1998. 162p. 
Stacks NK8989.6 .G5 R672 1998x

Baltuck, Naomi
“How All Stories Came to be Known as 
Spider Stories.” from Apples from Heaven: 
Multicultural Folktales about Stories and 
Storytellers.   North Haven, CT: Linnet 
Books, (1995): 124-128 
Stacks GR69 .B35 1995

Barbarash, Lorraine
Multicultural Games.  
Champaign, IL: Human Kinetics, 1997. 
137p. 
Stacks LB1029 .G3 B33 1997

Bascom, William Russell
African Art in Cultural Perspective: An 
Introduction.  
New York: W.W. Norton, 1973. 196p. 
Stacks NB1080 .B37 1973

Bearden, Romare and Harry Henderson
A History of African-American Artists: From 
1792 to the Present.   
New York: Pantheon Books, 1993. 541p. 
Stacks N6538 .N5 B38 1993

Benefor, Otis
The Three Republics of Ghana: The Failure 
of Three Attempts at Democracy 
(M.A. thesis).  Charleston, IL: Eastern 
Illinois University, 1995. 74p. 
Stacks LB1861 .C57x P6 1995 B4

Berry, LaVerle, ed.
Ghana: A Country Study.  
Washington, DC: Federal Research 
Division, Library of Congress, 1995. 382p. 
Stacks DT510 .G44 1995

25A Traveling Exhibition to America’s Libraries



Bing, Geoffrey
Reap the Whirlwind: An Account of Kwame 
Nkrumah’s Ghana from 1950 to 1966.  
London: MacGibbon & Kee, 1968. 519p. 
Stacks DT511 .B5

Birmingham, David
Kwame Nkrumah: The Father of African 
Nationalism. rev. ed.  
Athens: Ohio University Press, 1998. 142p. 
Stacks DT512.3 .N57 B53 1998

Bittle, William Elmer and Gilbert Geis
The Longest Way Home: Chief Alfred C. 
Sam’s Back-to-Africa Movement.  Detroit: 
Wayne State University Press, 1964. 229p. 
Stacks E448 .B615

Boateng, E.A.
A Geography of Ghana.  Cambridge, 
England: Cambridge University Press, 
1959. 204p. 
Stacks DT510 .B6

Bouttiaux, Anne-Marie, Frieda Sorber and
Anne van Cutsem
African Costumes and Textiles: from the 
Berbers to the Zulus, The Zaira and Marcel 
Mis Collection.  
Milan: 5 Continents, 2008. 318p. 
Stacks NK4787 .A375 2008x

Bowser, Benjamin P., Terry Jones and Gale
Auletta Young, eds. 
Toward the Multicultural University.  
Westport, CT: Praeger, 1995. 195p. 
Stacks LC1099.3 .T68 1995

Busia, Abenap P.A.
Testimonies of Exile. 
Trenton: Africa World Press, 1990. 91p. 
Stacks PR9379.9 .B87 T47 1990

Butcher, Margaret Just
The Negro in American Culture.  
New York: Knopf, 1956. 294p. 
Stacks NX512.3 .N5 B8

Butler, Robert J., ed.
The Critical Response to Ralph Ellison.  
Westport, CT: Greenwood Press, 2000. 
243p. 
Stacks PS3555 .L625 Z635 2000

Byerman, Keith Eldon
Seizing the Word: History, Art, and Self 
in the Work of W.E.B. Du Bois.  Athens: 
University of Georgia Press, 1994. 249p. 
Stacks E185.97 .D73 B94 1994

Cardinall, Allan Wolsey
The Natives of the Northern Territories of the 
Gold Coast: Their Customs, Religion, and 
Folklore.  New York: Negro Universities 
Press, 1969. 158p. 
Stacks DT510.42 .C3 1969

Clarke, John Henrik
Marcus Garvey and the Vision of Africa.  
New York: Vintage Books, 1974. 496p. 
Stacks E185.97.G3 C55 1974

Cottrell, Anna
Once Upon a Time in Ghana: Traditional 
Ewe Stories Retold in English.  
Leicester, England: Matador, 2007. 175p. 
Stacks GR351.62 .E83 C68 2007

Cullen, Countee
Color.  New York: Harper & Brothers, 
1925/1969. 108p. 
Stacks PS3505 .U287 C6 1925

Cullen, Countee, ed.
Caroling Dusk: An Anthology of Verse by 
Negro Poets.  
New York: Harper & Brothers, 1927. 237p. 
Stacks PS591 .N4 C8

Dagan, Esther A.
Tabourets: Asante Stools.  Montreal: Galerie 
Amrad African Arts, 1988. 53p. 
Stacks NK2687.6 .G5 D33 1988x

Dance, Daryl Cumber, ed.
From My People: 400 Years of African 
American Folklore.  
New York: W.W. Norton, 2002. 736p. 
Stacks GR111 .A47 F76 2002

Davis, Arthur Paul
From the Dark Tower: Afro-American Writers 
1900 to 1960.  Washington, DC: Howard 
University Press, 1981. 306p. 
Stacks PS153 .N5 D33 1981x

DeCorse, Christopher R.
An Archaeology of Elmina: Africans and 
Europeans on the Gold Coast, 1400-1900.  
Washington, DC: Smithsonian Institution 
Press, 2001. 286p. 
Stacks DT512.9 .E46 D43 2001

Detroit Institute of Arts
African Masterworks in the Detroit Institute 
of Arts.  Washington, DC: Smithsonian 
Institution Press, 1995. 180p. 
Stacks NB1091.65 .D48 1995

Dickson, Kwamina B.
A Historical Geography of Ghana.  London: 
Cambridge University Press, 1969. 379p. 
Stacks HC517 .G6 D5

Du Bois, Shirley Graham
His Day is Marching On: A Memoir of 
W.E.B. Du Bois.  
Philadelphia: Lippincott, 1971. 384p. 
Stacks E185.97 .D73 G7

Du Bois, W.E.B.
The Autobiography of W.E.B. Du Bois: A 
Soliloquy on Viewing My Life from the Last 
Decade of Its First Century.  
New York: International, 1968. 448p. 
Stacks E185.97.D73 A3

The Souls of Black Folk.            
Millwood, NY: Kraus-Thomson, 1973. 
264p. 
Stacks E185.5 .D817 1973

26 A Traveling Exhibition to America’s Libraries



Edgerton, Robert B.
The Fall of the Asante Empire: The 
Hundred-Year War for Africa’s Gold Coast.  
New York: Free Press, 1995. 293p. 
Stacks DT507 .E34 1995

Ellis, Alfred Burdon
A History of the Gold Coast of West Africa.  
New York: Negro Universities Press, 
1893/1969. 400p. 
Stacks DT510.42 .E38 1969

Ellison, Ralph
Flying Home and Other Stories.  
New York: Random House, 1996. 173p. 
Stacks PS3555 .L625 F58 1996

The Invisible Man.  New York: 
Random House, 1952/2002. 439p. 
Stacks PS3555 .L625 I5 2002

Juneteenth: A Novel.  
New York: Random House, 1999. 368p. 
Stacks PS3555.L625 J86 1999

Living With Music: Ralph Ellison’s Jazz 
Writings.   
New York: Modern Library, 2001. 290p. 
Stacks ML3507 .E45 2001

Emery, Irene
The Primary Structures of Fabrics: An 
Illustrated Classification.  New York: 
Watson-Guptill, 1980/1995. 341p. 
Stacks TS1449 .E42 1995

Fage, J.D. with William Tordoff
A History of Africa. 4th ed.  
New York: Routledge, 2002. 653p. 
Stacks DT20 .F33 2002

Feelings, Tom
Black Pilgrimage.  
New York: Lothrop, Lee & Shepard, 1972. 
72p. 
Stacks NC139 .F36 A2

Feinberg, Harvey M.
Africans and Europeans in West Africa: 
Elminans and Dutchmen on the Gold 
Coast During the Eighteenth Century.   
Philadelphia: American Philosophical 
Society, 1989. 186p. 
Stacks DT512.9.E46 F45 1989

Ferguson, Blanche E.
Countee Cullen and the Negro Renaissance.  
New York: Dodd, Mead, 1966. 213p. 
Stacks PS3505 .U287 Z6

Floyd, Samuel A., Jr.
Black Music in the Harlem Renaissance: A 
Collection of Essays.  
New York: Greenwood Press, 1990. 228p. 
Stacks ML3556.8 .N5 B6 1990

Fynn, John Kofi
Asante and Its Neighbours, 1700-1807.  
Evanston: Northwestern University Press, 
1971. 175p. 
Stacks DT507 .F94 1971

Gaines, Kevin Kelly
American Africans in Ghana: Black 
Expatriates and the Civil Rights Era.  
Chapel Hill: University of North Carolina 
Press, 2006. 342p. 
Stacks DT510.43 .A37 G35 2006

Garrard, Timothy F.
Gold of Africa: Jewelry and Ornaments from 
Ghana, Cote D’Ivoire, Mali and Senegal in the 
Collection of the Barbier-Mueller Museum. 
Munich: Prestel, 1989. 247p. 
Stacks NK7189 .A1 G23 1989x

Garvey, Amy Jacques
Garvey and Garveyism.  
New York: Collier Books, 1970. 336p. 
Stacks E185.97.G3 G3 1970

Garvey, Marcus
Philosophy and Opinions of Marcus Garvey, 
2 vols.  New York: Atheneum, 1969. 514p. 
Stacks HT1581 .G3 1969x

Gates, Henry Louis, Jr., and Nellie McKay, eds. 
The Norton Anthology of African American 
Literature.  
New York: W.W. Norton, 1996. 2665p. 
Stacks PS508 .N3 N67 1997

Gocking, Roger
The History of Ghana.  
Westport, CT: Greenwood Press, 2005. 331p.
Stacks: DT510.5 .G63 2005

Hafner, Dorinda
I Was Never Here and This Never Happened: 
Tasty Bits & Spicy Tales from My Life. Berkeley: 
Ten Speed Press, 1996. 182p. 
Stacks GR351.6 .H34 1996

Horne, Naana Banyiwa
Sunkwa: Clingings onto Life.  
Trenton, NJ: Africa World Press, 2000. 95p. 
Stacks PR9379.9 .H67 S86 2000

House-Midamba, Bessie and Felix K. Ekechi, eds. 
African Market Women and Economic Power: 
The Role of Women in African Economic 
Development.   Westport, CT: Greenwood 
Press, 1995. 214p. 
Stacks HQ1240.5 .A35 A397 1995

Johnson, Dolores
The Children’s Book of Kwanzaa: A Guide to 
Celebrating the Holiday.  
New York: Atheneum Books, 1996. 159p. 
Stacks 394.2 J631c

Kaplan, Irving, et al
Area Handbook for Ghana, 
DA Pam 550-153.  Washington, DC: 
Government Printing Office, 1971. 450p. 
Stacks DT510 .K37 1971

Karenga, Maulana
Introduction to Black Studies. 2nd ed.  
Los Angeles: University of Sankore Press, 
1993. 531p. 
Stacks E185 .K27 1993

^

27A Traveling Exhibition to America’s Libraries



Kwanzaa: A Celebration of Family,
Community and Culture. Los Angeles: 
University of Sankore Press, 1998. 143p. 
Stacks GT4403 .K383 1998

Kimble, David
A Political History of Ghana: The Rise of 
Gold Coast Nationalism, 1850-1928.  
Oxford: Clarendon Press, 1963. 587p. 
Stacks DT511 .K42 1963

Koetting, James T.
“Africa/Ghana” from Worlds of Music: An 
Introduction to the Music of the World’s 
Peoples, 2nd ed.  
New York:  Schirmer Books, (1992): 67-05
Stacks ML3545 .W67 1992

Kriger, Colleen E.
Cloth in West African History.  
Lanham, MD: AltaMira Press, 2006. 214p. 
Stacks TS1565 .A4 K75 2006

Kwakye, Benjamin
The Clothes of Nakedness.  
Portsmouth, NH: Heinemann, 1998. 216p. 
Stacks PR9379.9 .K87 C57 1998

Kwami, Robert Mawuena
African Songs for School and Community: A 
Selection from Ghana.  
Mainz: Schott, 1998. 31p. 
Stacks M1997 .K97x  A3 1998

Kyei, Thomas E.
Our Days Dwindle: Memories of My 
Childhood Days in Asante.  
Portsmouth, NH: Heinemann, 2001. 239p. 
Stacks CT2508.K94 A3 2001

Landeck, Beatrice
Echoes of Africa in Folk Songs of the 
Americas.  
New York: David McKay, 1961. 184p. 
Stacks M1680 .L15 E3

Locke, Alain LeRoy
Negro Art: Past and Present.  
New York: Arno Press, 1936/1969. 122p. 
Stacks ML3556 .L6 N4 1969

The Negro in Art: A Pictorial Record of the
Negro Artist and of the Negro Theme in Art.  
Washington, DC: Associates in Negro Folk 
Education, 1940. 224p. 
Stacks N6538 .N5 L6

The Negro and His Music.  
New York: Arno Press, 1936/1969. 142p. 
Stacks ML3556 .L6 N4 1969

Locke, Alain LeRoy, ed.
The New Negro: An Interpretation. 
New York: Arno Press, 1925/1968. 446p. 
Stacks E185.82 .L75 1968b

Lystad, Robert A.
The Ashanti: A Proud People.  
New Brunswick, NJ: Rutgers University 
Press, 1958.  212p. 
Stacks DT507 .L9

Marc, Stephen
The Black Trans-Atlantic Experience: Street 
Life and Culture in Ghana, Jamaica, England 
and the United States.   Chicago: University 
of Illinois Press, 1992. 137p. 
Stacks HT1581 .M28 1992

Martinez, Maria and Ed Roscetti
World Beat Rhythms beyond the Drum Circle:  
Africa. Milwaukee: Hal Leonard, 2003. 62p. 
Stacks MT662.2 .M3972 2003x

Mazama, Ama, ed.
The Afrocentric Paradigm.  Trenton, NJ: 
Africa World Press, 2003. 293p. 
Stacks DT15 .A365 2003

McAdoe, Harriette Pipes, ed.
Black Families. 4th ed.  
Thousand Oaks: Sage, 2007. 364p. 
Stacks E185.86 .B525 2007

McCaskie, T.C.
State and Society in Pre-Colonial Asante. 
Cambridge, England: Cambridge University 
Press, 1995. 492p. 
Stacks DT507 .M34 1995

Morrow, Curtis J. “Kojo”
Return of the African-American.  
Huntington, NY: Kroshka Books, 2000. 
148p. 
Stacks DT510.4 .M67 2000

Moxon, James
Volta: Man’s Greatest Lake.  
New York: Praeger, 1969. 256p. 
Stacks TC558 .G62 A44 1969b

Mwakikagile, Godfrey
Relations between Africans and African 
Americans: Misconceptions, Myths and 
Realities. 3rd ed.  
Pretoria: New Africa Press, 2007. 440p. 
Stacks E185.625 .M9 2007x

Nketia, J.H. Kwabena
African Music in Ghana.  Evanston: 
Northwestern University Press, 1963. 148p. 
Stacks ML3760 .N6

Drumming in Akan Communities of Ghana.
Edinburgh, Scotland: Thomas Nelson and 
Sons, 1963. 212p. 
Stacks ML3760 .N62

Folk Songs of Ghana. Legon, Ghana:
University of Ghana, 1963/1973. 205p. 
Stacks M1838 .G5 N6

Funeral Dirges of the Akan People.  
New York: Negro Universities Press, 
1955/1969. 296p. 
Stacks PL8751.7 .N4 1969

Our Drums and Drummers.  
Accra: Ghana House, 1968. 48p. 
Stacks ML544 .N55

28 A Traveling Exhibition to America’s Libraries



Odotei, Irene K. and Albert K. Awedoba, eds.
Chieftaincy in Ghana: Culture, Governance 
and Development.  
Legon, Ghana: Sub-Saharan, 2006. 700p. 
Stacks GN655 .G45 C46 2006

Offodile, Buchi
Four Ghanaian Tales from “The Orphan 
Girl” and Other Stories:  West African Folk 
Tales. New York: Interlink Books, (2001): 
75-101. 
Stacks GR350.3 .O33 2001

Opoku-Ampomah, J.K.
The Asante Kingdom: Illustrated Asante 
History.  Legon, Ghana: J.K. Opoku-
Ampomah, 1995. 38p. 
Stacks DT507 .O66 1995

Picton, John
The Art of African Textiles: Technology, 
Tradition and Lurex.  
London: Barbican Art Gallery, 1995. 140p. 
Stacks NK8987 .P53 1995

Plass, Margaret
African Miniatures: Goldweights of the 
Ashanti.  New York: Praeger, 1967. 26p. 
Stacks NK7889 .A8 P5 1967b

Posnock, Ross
Color & Culture: Black Writers and 
the Making of the Modern Intellectual.  
Cambridge: Harvard University Press, 
1998. 353p. 
Stacks PS153 .N5 P68 1998

Poynor, Robin
African Art at the Harn Museum: Spirit Eyes, 
Human Hands.  Gainesville: University of 
Florida, 1995. 221p. 
Stacks N7391.65 .P69 1995

Prempeh I, King of Ashanti
The History of Ashanti Kings and the Whole 
Country Itself and Other Writings.  Oxford: 
Oxford University Press, 2003. 224p. 
Stacks DT507 .P74 2003x

Randall, Peter E., ed.
Ghana: An African Portrait Revisited.  
Legon, Ghana: Sub-Saharan, 2007. 134p. 
Stacks DT510.2 .G49 2007x

Rattray, Robert Sutherland
Akan-Ashanti Folk-Tales.  Oxford: Oxford 
University Press, 1969. 275p. 
Stacks PZ8.1 .A647x Ak

Ashanti.  New York: Negro Universities Press,
1923/1969. 348p. 
Stacks DT507 .R3 1969x

Ross, Doran H.
Gold of the Akan from the Glassell Collection.  
Houston: Museum of Fine Arts, 2002. 303p. 
Stacks NK7415 .G45 M87 2002

Wrapped In Pride: Ghanaian Kente and African 
American Identity.  
Los Angeles: UCLA Fowler Museum of 
Cultural History, 1998. 347p. 
Stacks NK8989.6 .G5 R67 1998

Rubin, Amy
“Hallelujah Games for Piano 4 Hands.” from 
Towards an African Pianism: Keyboard Music 
of Africa and the Diaspora.  Point Richmond, 
CA: MRI Press, (2005): 275-287 
Stacks ML742 .A37 K55 2005x

Salm, Steven J. and Toyin Falola
Culture and Customs of Ghana.  Westport, 
CT: Greenwood Press, 2002. 224p. 
Stacks DT510.4 .S25 2002

Secretan, Thierry
Going Into Darkness: Fantastic Coffins from 
Africa.  
New York: Thames and Hudson, 1995. 127p. 
Stacks GT3289 .G47 S4313 1995x

Sieber, Roy
“African Arts.” African, Pacific, and Pre-
Columbian Art in the Indiana University Art 
Museum.  Bloomington: Indiana University 
Press, (1986): 99-157.
Stacks N5310.8 .U6 B565 1986

African Textiles and Decorative Arts.  New York:
Museum of Modern Art, 1972. 239p. 
Stacks NK8887 .S53 1972

Smith, Shawn Michelle
Photography on the Color Line: W.E.B. Du 
Bois, Race, and Visual Culture.  Durham: 
Duke University Press, 2004. 225p. 
Stacks TR23 .S63 2004

Steekelenburg, Ester van, ed.
Elmina: Building on the Past to Create a 
Better Future.  Amsterdam: KIT, 2008. 143p. 
Stacks HT178 .G52 E4 2008x

Tanka Fonta, Emmanuel
Kwa Prologue: Composition for Jazz Quartet.  
Vancouver: CWJEF Music, 2002. 31p. 
Stacks M1366 .T36 K93 2002x

Tordoff, William
Government and Politics in Africa. 2nd ed.  
Bloomington: Indiana University Press, 1993. 
340p. 
Stacks JQ1872 .T67 1993

Varley, William Jones and H.P. White
The Geography of Ghana.  
London: Longmans Green, 1958. 313p. 
Stacks DT510 .V3x

Walser, Robert, ed.
Keeping Time: Readings in Jazz History.  
New York: Oxford University Press, 1999. 
450p. 
Stacks ML3507 .K4 1999

Ward, W.E.F.
A History of Ghana.  
New York: Praeger, 1963. 434p. 
Stacks DT511 .W28 1963

Wilks, Ivor
Forests of Gold: Essays on the Akan and the 
Kingdom of Asante.  
Athens: Ohio University Press, 1993. 388p. 
Stacks DT507 .W49 1993

29A Traveling Exhibition to America’s Libraries



Wintz, Cary D., ed.
Harlem Speaks: A Living History of the Harlem 
Renaissance.  
Naperville, IL: Sourcebooks, 2007. 502p. 
Stacks PS153 .N5 H267 2007

Wolfson, Freda
Pageant of Ghana.  
London: Oxford University Press, 1958. 266p. 
Stacks DT510 .W6

Yankah, Kwesi
Speaking For the Chief: Okyeame and the Politics 
of Akan Royal Oratory.  Bloomington: Indiana 
University Press, 1995. 194p. 
Stacks DT510.43 .A53 Y35 1995

Yarak, Larry W.
Asante and the Dutch, 1744-1873.  
New York: Oxford University Press, 1990. 316p. 
Stacks DT507 .Y37 1990

30 A Traveling Exhibition to America’s Libraries

I lifted up mine eyes to Ghana
And swept the hills with high Hosanna;
Above the sun my sight took flight
Till from the pinnacle of light
I saw dropped down this earth of 
crimson, green and gold
Roaring with color, drums and song.

Happy with dreams and deeds worth 
more than doing
Around me velvet faces loomed
Burnt by the kiss of everlasting suns
Under great stars of midnight glory
Trees dances, and foliage sang;

Yet Ghana shows its might and power
Not in its color nor its flower
But in its wondrous breadth of soul
Its Joy of Life
Its selfless role
Of giving.

 Q

Q

from Ghana Calls
by W.E.B. Du Bois
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